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Introduction

This e-book with accompanying 

video contains ten solo 

arrangements for the jazz guitar. 

All pieces are to be played ‘finger style’ 

with the exception of Misty, which is 

to be played with a pick. The tunes 

explore the many different aspect of 

playing in a variety of jazz styles. The 

aim was always to produce interesting 

and fun pieces, that maintained a 

strong pulse or groove. This was done 

by using walking bass lines, funky 

latin grooves, simple but effective 

harmonisations, and independent 

right hand movement. The relative 

playing ease or difficulty is indicated 

by a minus and plus sign above each 

tune’s introductory explanation.



Black Orpheus is a classic Bossa 

Nova well suited to the guitar. The 

fingerings are all fairly straight 

forward. However, the challenge is 

to keep the music flowing and with a 

pulse. Where bass note are omitted 

they are implied. Play slowly and with 

feel. If some changes are awkward 

feel free to re-harmonise until you 

find a more comfortable position.
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